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LOCAL COLOR
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DAVID RODALE

David Evan Rodale, 2 man of many
artistic talents, is known for his theater
work at the Pennsylvania Stage Com-
pany, and his musical and artistic tal-
ents. Among David's many accomplish-
ments were his ‘music scapes,” black
and white ink drawings on musical
score paper. These seven drawings,
titled The Amaranth Dream, The Acci-
dental Destruction of Ma Ultimaltas
Three Bean Salad: Fairies Requiem,
The Bay of Pigs - Performing a Quick
Tune-Up During Rebearsal, Scherzo
in DNA, Godzilla Meels Madarme But-
terfly, Abigadl - Reaching for the High
Ones and Serenade in Bee. He created
the sketches for family and friends. The
very first of the series, The Amaranth
Diregm, was created for his father, Rob-
ert E. Rodale. The last of the series,
Abigail - Reaching for the High Ones
and Serenade in Bee, were created for
his grandmother, Ardath Harter.

David, who studied theater manage-
ment in London and New York, was the

first artistic director of the Rodale
Theater at 837 Linden Street, Allen-
town in 1977. He worked with the
architects and builders in converting
the Zion Evangelical United Breth-
ren Church to make it suitable as the
area’s first year-round repertory
house.

In 1983, David was named Direc-
tor-Computer Networking at Rodale
Press, [nc. The World Wide Web was
just taking off in the 80’ and David
recognized it's potential impact on
society, and the corporate world, he,
therefore, implemented 4 communi-
cations network including an elec-
tronic mail system used by Rodale
Press.

David touched many lives, he was
4 COIMposes, 4 musician, an artist, a
gourmet cook, an actor, a weaver and
2 humorist. David Evan Rodale, De-
cember 12, 1955 - December 23,
1985.



Local Color & The Avts of
David Rodeale fearures the work
of arlists native o the local area,
While Local Color portrays the
work of regional artists who
have exhibited previously at the
Banana Factory, the Arts of
Divid Rodalz Is an opportunity
to exhibit the visual artwork of
a Lebhigh Valley born, multi-tal-
ented individual whose creativ-
ity involved all of the s,

Local Color s an opportunity
to highlight regional artiss
whase work was exhibited at the
Barand Factory in one of the
juried shows held during the
patsil iwo years, The diversity of
content, media, style and ap-
proach depicted by these artists
continues to demonstrate the
wealth of talent available in the

Lehigh Valley

Looking through the work
produced by David Rodale dur-
ing the 1970 and 1980 to pre-
pare for this exhibition, I was
struck with his serse of whimsy
as well as his ability to capture
a4 mament ln time, Even
though I never knew David, the
spirit of who he was emanates
from the worls in this exhibit,
His involverment in all of the grts
surely enriched the lives of ev-
eryone who was touched by
him,

Strong exhibitions Itke Local
Color & The Arie of David
Fodale continue o endorse and
further the mission of the Ba-
nana Factory - “To kindle, sup-
port and celebrate the artistic,
cultural and creative spirit of
the Lehigh Valley." T would like
tcx thank Mrs. Ardath Rodale for
giving the Banana Factory an
opportunity to bring the work
af her son, David to the public,
through this exhibition,

Lhigire LaBelle
LDhiracior



DANIEL SCOTT ARMSTRONG
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Uil abosirt 10 vears ago Armstrong’s Hme
was divided equally between drawing and
pednting, Altheagh his paimtings had a far
better track record of sales, be always fet e
ookl expres hinsell mare compleely with
pen and ik Anmstrong was not drmn 1o
this mwedium becavse af technical consider
atios, bt rather, e realiosd that pen and
ik was moee aiumed with lis personal voice
aned allowed hirm o creste mare unigue im-
A fhan palnting. It n]m-:|u:-l far refine-
ment and subdlety in his imgges tha have
taken him o this level of expertise. The im-
ape has alwsns been of singular impartance
f B sanse it i abve ik, vt the prrosciss, theat
i thee prine motivator behind his work.
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Fror the peest two vears Azzarn hes been
working in d iew mesdivm, encaustic wis,
Her process invedves Gt applying acrlic,
preested st chaaroee] b esmvas on boarl. She
then builds layers of encaustic paind which
harden immediasel, Intn each supcessive
bner she incises, scrapes and gouges ino
thie surfisce ard rubs i paintstick. The pro-
cess is both additive and mecluctive, vet al-
wans sponbanenis. The painting seem
be bath dense amd trnsparem

Though the work & non-representational
ard spmewiat mindmal, thew ks tersion
that emerges from the energy-like build
in the surface. Her work deals with ber as-
tracction towands the spinitual. These paint-
ings credte references o emotivoal Tind-
scapes and ephemeral enviromments that
are Familkar :.-;Illl'lkl'll:ll.l.l'lj inimite et Lin
inuichahle.
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Having alvways spent 2 It of time absery-
ing her surmoumidings, Fritchman sees com-
pelling images calling sut ko be eamined
and expressed. [t s the human Face snd form
slich moces! Bscinanes amd hurnbles her; the
presihility of capiuring a festing facetof bu-
MATHY Liiiqiie to that individual is an end
bessly eociting, porsult. Wionds are ot the
essenbial language here it & the process of
cirxing line inte form and design shich
st vividhy and eeonomically reflects the
truth ssem im o brief ikt of a hesd,

Tz espboration costantly unfelds, vpen-
ing e doors of possability, Boowing she
can sty how great antiss of the past have
rurrsied similar iverests is @ gratifving ex-
jerience, otfering the potential for leaming
something niw and using it in expres her
e personl imeages, vabues and emations.,
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TED ORMAI
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Magmeics is the contimestion of a serles
of works dome over the kst ien vears that uses
magnelism as inspiration aml material,

The work evalved oul of the use of light,
rratuiral materials and elemental loms o pro-
luce visueal evidenie of urssen worlds beyond
otnr senses. The work reflects aur era 253 Hink
hetween the ancient human me of namral
phenmmens and the technodogical e af the

froroes behind them that shape the futre.
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Far Sandra Ripa, coler and light are the
soul of painting, She & imspinsd by their
perersaf lurnimosiey and atmesphere which
creaies Tor her @ vivid sense of place and
time, The paintings are imagined sites
Paces she weald like bo see, or might have
seent. Workls far away, or chse at hand.

A place. Alight. Amood. An stmesphene,
Thiesse are cqualities Ripa strives t paint. 11
is & search Tor comples, detailed, absiract
images and color hanmandes to conjue 3
Eactile wirkd that appears and feels tanglbe,
They are himages inthe indescribable bea-
ties she witneses daily,
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Frank Sabating tries o captune the eoeny
ared stery of peimitive masks and ritual
ifects in simiple consemparan sculphures
made from handwoods, feathers, clay and
metal. Most of [uis pleces are small, finely
finishisd constructions moured in shadow-
b,
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Rabert Walch uses photography a5 a way 1o
reveal nature. He documents with the cam-
erat frween muoments, and creales an image
thar woukd require astae ol medilation if the
sizrie of mird could be achieved ab the phiysi-
cil leeation




