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Artst Angel Suarez-Rosada brings to the Banana
Factory an installation which emeanges from the traditon
af "Espiritismo®,  While related to other refigious
practices such as Santerna, Macumba and VooDoo,
Espinitisrno promyses protection and healing as it draws
o the powers of saints, spirits and defties based in the
African and Latin Amevnican belief systems.

Angel Suarez-Rosado was bom in Cayey Puerto Rico
where he Jlearned the practices and rituals of
“Espiritismo® fram his grandfather, a healer in the
Espiritismo tradition. His interest in art led him to study
at the School of Visual Arts in New York Gty Rosado’s
art draws fram the spirtual conmections and symbols
embedded in his Puerto Rican heritage. This installation
demanstrates the way in which Rosado has fransformed
aspects af the mix of African and Chrstian cultural
henfages to create an aesthetic that carrles on the
tractitians of s country

I would fike o extend a sincere thanks 1o Angel Suarez-

Rasado far sharing his art, knowledge and culfure not
only with the Banana Factory but also with many

schools and arganizations throughout the Lehigh Valley
in addition, thanks also Ricardo Viera for his help in
planning and helping fo implement this exhibition
angd catalogue,

Duare LaBalle
Directar
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Ricardo Viera  Ange! Susrez-Rosado

® 14 religion and cultural heritage the basic premise of the conceptual foundation
of your waork in general?

Yes, definitely yes. My wiork is about oliscovering, explaring and exposing

the experience of my childhood while iving back in Puerto Rico, as waeil as my
experience n the complex cantext of the USA

® There is among the many images, symbols, and paraphernalia, objects and
color associated with Cuban Santeria, Brazilian Macumba, Candomble, Dominican
Republic Gaga and Vudu and Haitian Voodoo. Is it a representative religion
and/or cult besides “espiritisma” that could be native to Puerto Rico?
“Expinitisma” was prachced by members of my family, but the established
religion was Cathalie. | went to the Centras Fﬁplﬂ'qua fram a very early age -
when prabiems of health, love and hate surfaced in the family. As a child |
remember 25 eanly as five pears old “despajos”. This 5 a cleansing with
“palomos”, & white dove cleansing related to Santiglios and Empachd. Where
some people were dedicated o Espintismo, ather people practiced Pentacostal
Revivalists belierfs, Everything I know about the Bible is from that time. This
appears when ! perform, especially with the Holy Spirit and the convuisions.
Anather nabive cult of Puerto Rico is Mita and Aaron, more agriculturally and
hansest orented and very complex. | always feel inclined to participate in the
ritual, but the Espintismo and Pentacostal Revivalist movernents battie and fight
wath each other, and a5 a result, the Pentecostal mavement has mare influance
iy thve United States. | refer to this practice in the treatment and placements of
rifual ohjects. For me, the “despajos”, spintual cleansings, are a purs
representation of African heritage.  The treatrment of nitual objects with the
Fentacostal movernent i mimmal - just a few abjects, whereas the Espi 1y 1a]
mavement invalves mare abyjects and an accumoiation of the objects. But
they both have to do with agricufture.

® Whare is the line that separates or distinguishes artistic freedom and
aesthetics fram ritualistic modes and cultural stereotypes?

This line is in the perception of freedom, fust & moment of If - 3 vague reflection

of iberty, a fragment of being frae, As {work in my studic, it is ke a nursery
fike & beach where objects armive each moming waiting o be transformed with DREA_}[HOUSE 3 1 5

the "Canaon of Aché”. | am only an artifice of the sesthetic, It is like | repair & N E L

realify that has been treated badly. | put the pieces together wihere the cultural
sterentypes are impased from the top culture, building and resting in a placebo

of consumerism and pafitical miasma of colonialism s UARE z ROSADO
-

® \What is art to you and to society?

Art 15 to communicate, fo broadcast reality, fo annownce the new day, to
articulate information clearly with color, form and object. It is to narrate the
entire saga using new formulas, as i transform the reality, patterning, making a
path to a road to follow as an alternative from the society whare | five. My art is
to improve society; linking the next centunies to give hope fo the wisually needy

* You are an artist of ideas; you paint, sculpt, create installations

in situ, perform as well as many other things. Are you also a priest or
representative of any particular Caribbean religlon or cult?

s, while iving in Brooklyn during the end of the 70% and early 805, | practiced
Santena. | was iniated in the cult of Ochdn, adopting my name of Ochdn ‘Ag
Chanke Kale. Receiving “colleres”, “querreros”, “olugun” (the necklace, the
warniars, pertaining 1o the seal But my madrina felt it was very imporfant to it is like 2 nmrserv
complete the initiation in a hurmy. it was mecessary for the saint to be fixed in my L g & SIEETN
head. It was necessary to make & ritual called, “Santo de Justicia”; a practice like a Iy
done when there is not the MECESSATY maney for the ceremanies fwhich ane very i B
expensive), and the person s in danger. | was fascinated with all the aspects of
the practices, | was nat aliowed 1o visit cemetenios or funeral homes for seven
years. Then the experience of AIDS reached the peak. At the viery beginning of
the AiD5 eprderme, The New York Times was acousing practitioners of Voodoo
and Santeria of creating a sanitation problem due fo the invahermeant of biood in
the ntuals. The Times claimed that all of the people who practiced this ntual
were rwolved with AIDS. 5o that was the final decision fg work with all of the
Canbiwean traditions as an answer - as an answer for what was happening
When [ receive "Ocha®, [ was born again, but my confiict was that | was far
away from home traveling back and forth to Puerto F?.co .' realized | was like a
fashion, like a trend. And tafking about Yoruba art was “in”, | changed again
this time going home where espirhismo was presant. It is saur.f that Ocha works
with the saints and espiritismo with the muertos, the dead spirits. In espintismo,
there are aspects of the ancestral past and Ocha and the integration of both.

5o the sacand big initiation was in the espintismao; this time a5 & medivm, as a
priest where the guiding spirts, “Los protectares y [os quias” was manifest with
a hybrid santeria. Perhaps | combined all of them while I was lving in New York

I work in my studio,

h where objects

arrive each mu

iting to be

* In essence, you were trained in Puerto Rico and in the USA as an artist, an
installer of Fine Art and performance artist. You have worked in museums and
conducted many classes and workshops. What is your goal as an artist? Where
is your work taking you?

My goal is to keep working in the home of the brave; to continue Wving sbroad,
fo produce new pieces, o theonze about my own Puerto Rican culture,
investigating from far away where all of the aspects look gifferent My art work
i taking me back 1o my communily to work with children in frant of the
classroom, | did not plan it this way. 5o, at the end af the 90°% we are gaing
inta an education phase where more and mare people will want fo know about
this practce and also sbout my art. ! am making my arbwark moee permanent,
changing materials, practicing and making a stiucture for its preservation.
Whereas my installations were kind of fragile, because of the materials, | arm
VI (N80 SOmEthing mare permanent.

® What do you expect from the wiewer or better yet what kind of reaction da you
anticipate fram anyone that leoks at or confronts your work?

! expect that the wewer is reacting fo my art as if sihe) was seeing

a dream. Where things are beautiful, almost transparent, but af the same time,
expeniencing an atermative expenience, a distinet sensation of being watched -
carefully absarved by me and confronting them with memaones of harme and
the issues of being far away, | feel that the viewer | intrigued, perhaps it will
change the wewer  Bul it & very demanding because of the altered aesthefics,
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