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Introduction

It is an honer for the Banana Factory to host the frst exhibition of Steve Tobins new
M. Tobin is an arrist of international renown living in a neighboring small town in
Jen I first visited his studio I was struck by the intensity of his work. There were

res, bronzed roots and termite hills, and warerglass installations cascading

paineings.
Pennsylvania. Wl

exploded ceramic sculpru
down from the roof of his rustic barn. His passion was evident in all his work, with each piece

resonating with the raw mareria Is he used.

His new, awe-inspiring series of paintings is no exception. Mr. Tobins paintings are made
with thousands upon thousands of bolts, screws, nails and buttons whese utilicarian qualities are
transformed inco stunning objects of rich, texcural beauty. The dense sculprural qualicy of che work isa
powerful evoluion of his relationship with nacure and serves as a driving force blurring the constructed
divisions berween painting and sculprure. In their environment, these “paintings” ironically echo the
landscape of abandoned mammoth blast furnaces and rusted vestiges of Bethlehem Steel chat stands
only a few, short blocks from the Banana Factory’s Binney & Smith Gallery.

This exhibition is a generous gift from the artist to the community. The arcistic integrity that
accompanies Steve Tobin's work enhances the reputarion of our community and our art center. The
Banm:{n .Fm,m}, honors the responsibility of mounting an exhibition of international quality and
ke e o oty i, e vl ok

Crwrinng Steve Tobin: P:'Iil'll!ings” and this c;[::ﬂogue, We would also like o

rtcknow]cdgc Binncy & Smith for the creatio which

e ; u
generously n of our gallery space and Cornerstone Group,

: T
pPonsers our exhibitions throy ghout the year,

Janice Lipzin

Directar

Visual Arts and Educatiot
Banana Factor)

Steve Tobin — Exalted Fluxions

The dazzling artistry of Steve Tobin charges through his recenc series of paintings like a
heat-seeking missile. Tobin has spent the last two decades exploring the phenomenological experience
of objects, using a variety of materials ranging from bronze, ceramic, glass and steel ro dynamic
combinations resulting in room-size installations. His probing of craditional media, which artises have
developed over many centuries, resulted in significanc headway in his approach ro the process of art.
Eschewing trendy Warholian irony, he has relentlessly experimented with various maerials by creating
new processes to refine his vision. Tobin's cenacious, stylistic investigation rejuvenared and extended
centuries-old materials to fic audacious new processes, transforming space and scale.

His rechniques of exploding wer clay, encasing organic forms in bronze and combining
incongruous materials mark his sculpeural achievements with a dramatic physicalicy and iconic
brilliance. This revisionist approach in which Tobin unapologerically rewrires the rules to extend the
limitations of materials provides a renewed synergy between art and science on a large stage. Searting
his academic career immersed in mathematics and physics, he has long been fascinated with the
intersection of science and che ares. Beginning wich his early experimentaion with three-dimensional
space, Tobin’s intense connection with nature was eviden. In parcicular, he envisioned the void not as
empry dead space, but charged with particles of energy and morion.

Tobins extraordinary new crop of work attests to his accomplishments as a painter, while
maincaining his predilection for actual physical depth involving shifts of surface and scale. This
groundbreaking series contains countless intricately-crafted small objects, fragments of industrial
culeure which equare to fragments of human experience. These paintings are steeped in a rich eradition
reaching back to 1912 with the Cubism of Braque and Picasso, whose innovative hybrid works
introduced collaged elements which heretofore were alien to the rechniques of painting per se.
Duchamp, of course, used Cubism as a point of departure for his “readymades” in which industrial
objects were removed from their urilirarian context and elevated to the realm of “Fine Art,” while the
Dada collages of Kurt Schwitters were made up of streer litrer.

The overall style of Pollock’s Abstract Expressionist drip canvasses and che linear arabesques of
Mark Tobey's white writing paintings are extended into three dimensions in Tobin’s work. All three
artists created an illusion of continuous connected movement through a uniformity of all pares of
the paincing, but Tobin has added real depth to the surface as well. This approach was in conformity
with a very old tradition of “horror vacui” in which the entire painting was equally acrivated,
extending to the very limits of the canvas and implying an expansion even beyond the picture frame.
Tobin continues this tradition, presenting an abstract space of vibrating luminosity, where the eye has
difficulty focusing on a particular point of the painting, Like his predecessors, he is liberared from the
mantle of representation, creating an illusion of continuous movement by plummering into the depths
of memory and the uncenscious.

Tobin's energy-charged fields, which can be seen as both flac and infinitely deep, also have roots
in the idealized geomerry of American Minimalism with its grids, stacks and boxes in compulsive
repetition. Minimalism’s use of austere, static, labor-intensive components found a counterpoint on
Tobin's opring for low-tech industrial fasteners as the ideal carrier for activacing light in his work.
In addition to the Minimalists, Gunther Uecker, who was a member of the Ground Zero group in
Germany, and Soho-based Arman share an affinicy with Tobin. Uecker used nails in repetitive relief
pacterns, while Arman arranged a myriad of manufacrured objects in transparent containers, embedded
in cement or sliced up in various sculptural formations. Each of these artists has taken mulriple found
industrial abjects and by manipulacing and arranging chem in unique ways — adjusting the atmosphere
s0 o speak — breathed unexpected emotional life into them.

In a similar fashion, earth artists such as Richard Long in Britain have taken various found
natural elements including rocks, earch and driftwood and arranged chem in lines, circles, squares or
spirals. Despire Tobins use of machine-made found abjects, the actual visual lock of his painting is
closer to the earth artists than to the Minimalists. His painting suggests cosmic dimensions as well
as such terreserial forces as expanding waves, cloud patterns, wind-driven sand dunes and geological
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Color Plates
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Untitled
mixed media on canvas

18" x 227



Unritled
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22" x 18"
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mixed media on canvas mixed media on canvas
33" x 22" 33"x 22"
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Untitled
mixed media on canvas

30" x 22"
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Untitled
mixed media on canvas

22" x 187
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Untitled (tap)
mixed media on canvas
167 x 20"

Unricled (bottam)
mixed media on canvas
16" x 20"




Untitled {borrom)

Untitled (rap)
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Unritled

mixed media on canvas

50" x 347



Unritled

mixed smedia on canvas

50" x 26"
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Untitled
mizxed media on camvas
50" x 34



Untitled

mixed media on canvas
x 50"
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Untitled
amixed media on canvas
50" x 507
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Untitled
mixed media on canvas

507 x 50"






Uncitled
F".tl'l! JJH'(“‘: oM canvas

48" x 48"
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Unitled
wmixed media on canvas
48" x 48"



Untitled
vixed media on canvas
48" x 48"
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Untidled
mixed media on canvas

98" x 98"




Unritled
mixed aedia on canvas
37 x 98"













